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Introduction
Hunting in the Southern United States is a tradition dating
back several centuries. There are numerous accounts on record of
men praising the South for its bountiful hunting. Clarence
Gohdes, in Hunting in the Old South, cites an anonymous
Philadelphia hunter, who observed in 1857 that the best quail
shooting known to him was to be found in the neighborhood of
Lynchburg, Virginia, where a good marksman, he said, could bag a
hundred in one day (xiv). In the Old South, there was no limit to
the variety of animals to be found in the wild. Gohdes writes:
Though deer and bear provided the chief big-game sport,
and wild cat ("panther") or wolf hunting was fairly
common in many localities long afterward, in the
decades before 1860 there seems to have been an
occasional buffalo in the wilder parts of Kentucky and
elsewhere in the south.

[E]lk were still to be

found in Virginia, Tennessee, and Louisiana.
[T]urkeys were to be found in "some abundance" in the
wilder portions of Tennessee, Arkansas, Louisiana,
Mississippi, Alabama, and Florida. (xiii-xiv)
Also added to this list were ducks, geese, and numerous four
legged animals of any size. Gohdes also notes that appreciation
of the South's reputation for fine hunting was worldwide,
stating:
[T]he region was commonly considered to harbor the most
enthusiastic devotees of the sport in the United
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States, and hunters from the North and from Europe felt
lucky indeed when the opportunity presented itself to
accept an invitation from a planter to take part in the
chase. (ix)
In the last quarter of the twentieth century, hunting
continues to be predominant in Southern culture. As James Seay
notes in his essay, "The Southern Outdoors: Bass Boats and Bear
Hunts,"
The traditional �oncept of the southerner as one
possessing a strong attachment to the land--and, by
extension, a predilection for outdoor sports,
especially hunting and fishing--has not diminished
appreciably, to judge from the current raft of
assessments of the southern character attending Jimmy
Carter's transfiguration from peanut farmer to
president. In fact, Mr. Carter himself has shrewdly
played on this image (and in turn reinforced it even
further in the public imagination, inviting journalists
and photographers to walk the fields with him or
observe as he demonstrates how to catch fish from his
farm pond. (118)
Even current President Bill Clinton has exploited his image as a
hunter. On December 27, 1993, Clinton spent the early morning
hours duck hunting, both for sport and to allay the fears of
nationwide gun owners, who were wary of his position on gun
control. The New York Times noted that "[h]e has frequently
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mentioned that hunting is part of his heritage because more than
half of those who live in his home state of Arkansas have hunting
and fishing licenses" (Ifill 8).
Besides providing sustenance, after the Civil War hunting
became extremely popular as a sport, attested by the number of
hunting clubs and camps that survive today. James A. Swan, in his
1995 book In Defense of Hunting, describes them:
Hunting camps are today's versions of the secret
societies of tribal hunting cultures, the social groups
that men have formed for thousands of years to support
the ethics of the hunt and adulthood as well as to have
a good time. At their worst, they are drinking
societies where little hunting is done and most of the
time is spent drinking and playing cards. At their
best, hunting clubs are a touchstone of meaning, magic,
mystery and service. (138)
As knowledge of the importance of conservation became widespread,
hunting clubs also took active roles in land and wildlife
preservation, ensuring the survival of animals that at one time
faced extinction through irresponsible hunting.
As its popularity became established, hunting in the South
came to be one of the main rites-of-passage for boys, allowing
them to prove themselves to adult men and achieve reputation and
status in society. The importance of skillful hunting is
demonstrated in the recollection of one famous Southerner in
particular:
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Jefferson's grandson Thomas Jefferson Randolph
remembered that his grandfather "advised that boys but
ten years old should be given a gun and sent into the
forest alone to make them self reliant," a recapitu
lation of Jefferson's own upbringing. (Brown 156)
A list of Southern heroes during the nineteenth and early
twentieth centuries would almost entirely include hunters,
soldiers, and often men who were both. George Washington, Thomas
Jefferson, Andrew Jackson, Daniel Boone, and Davy Crockett all
epitomize the Southern male's admiration of hunting skill. In
fact, Clarence Gohdes writes of Davy Crockett's immense
popularity:
Even more famous than Daniel Boone as a pursuer of the
shaggy creatures [bears], however, was Davy Crockett,
American bear hunter par excellence. Long before his
death he was a folk hero, his adventures so intertwined
with fiction that a common expression was current: "a
sin to Davy Crockett"--meaning anything of an
exceptional or extraordinary kind. Beginning in 1834,
various more or less spurious ''autobiographies"
attributed to him were published, and, of course, bear
hunting was one of their main features. (153-54)
As the emphasis on hunting in the south became one of the
region's defining qualities, the sport became a common topic in
the fiction of southern writers.
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Among the male authors, William Faulkner is the best known
writer of hunting fiction, telling intensely popular stories of
young boys' initiation into the world of hunting and the lasting
effects of hunting on the southern male's identity. However, the
genre of the hunting story is not exclusively male. Although
hunting was and remains today primarily a male-dominated sport,
some female Southern writers have the hunting experience in their
fiction. These writers include Ellen Glasgow, Caroline Gordon,
and Elizabeth Spencer, three women from different time periods
who nonetheless each attempt to analyze the phenomenon of
hunting.
It would be logical for the reader to expect hunting fiction
by the female writer to show the female character's reaction to
the male sport. Indeed, one popular piece written for American
Turf Register magazine in 1831 by Julia Rosebud, entitled
"Miseries of a Sportsman's Wife," describes one woman's
frustration at her husband's love of hunting:
The unfeeling wretch is devoted to his dogs, his gun,
his grog, and everything but his wife. We never pass a
day without some strife; altogether his fault.
Do, my dear good Mr. Editor, write to my husband;
advise him to give up his fishing boats and his hounds;
persuade him to drop his hunting acquaintances, and
frequent the society of clergymen. .
Gohdes 135-38).

(qtd. in
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However, these three southern women writers avoid the stereotypes
and do not simply take the viewpoint of the excluded outsider.
Instead, they create male characters who have mixed success
facing the established institution of hunting. As a result, the
hunting fiction of Glasgow, Gordon, and Spencer gives the reader
a different view of an established genre. They show that hunting
in the South is not always the Edenic experience Faulkner
describes. There is a darker side, where a young boy's initial
success or failure sets the tone for the child's entire future.

Chapter One
Like most male children in rural Mississippi, William
Faulkner regularly hunted with his friends. However, an early
tragedy nearly ended his love of hunting when, at age fourteen,
while rabbit hunting with a friend and two dogs,
Billy [Faulkner] stopped and quickly brought up the
sights as the elusive rabbit hopped up the bank out of
the ditch. But the instant he pulled the trigger, one
of the dogs sprang up the bank. The shotgun blast took
him in the back of the head. Billy Faulkner dropped his
gun and ran to the dog. He knelt beside him, then
picked up the limp form. Carrying the dog in his arms,
he ran home and laid him on the porch. Then he went up
to his room. Locking the door, he let the tears
come. . . .

[I]t was years before he hunted again.

(Blotner 1:147)
Faulkner did not in fact resume hunting until 1915, at the age of
eighteen. His interest in hunting was rekindled by his friend
Phil Stone.
Stone told Faulkner about his boyhood hunting experiences,
and one tale involving a bear interested Faulkner:
There was one bear in particular, called Old Reel Foot,
an immense and crafty old bear, who could be identified
by his track: he had lost two toes from his front left
paw. Now when he fled into the tangled vine-and-thicket
jungle that was his lair, he was both secure and
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deadly. Once, reputedly, a pack of twenty-seven dogs
had raced, barking and baying after him, into the
thicket. Only two of them, it was said, emerged alive.
(Blotner 1:177)
This tale would later be incorporated into Faulkner's classic
"The Bear." Ironically, as Stone's stories caused Faulkner to
yearn again for the hunt, Stone himself had given up the sport at
age sixteen, when "[h]e had seen death in the eyes of a buck one
day and later concluded, 'I couldn't give an animal life and I
couldn't take it away'" (Blotner 1:176).
Critic Edmond L. Volpe describes the essence of Faulkner's
hunting fiction:
The hunt itself is a condition of natural existence:
the strong feeding upon the weak, the weak utilizing
innate resources of coloration or cunning, agility or
intelligence for self-preservation. In such elemental
conditions, the human animal, too, must develop and
utilize innate resources. In the woods, man, within the
pattern of natural existence, strips away the layers of
artificiality imposed upon him by society and bares the
vital forces of his inner being. By confronting the
essential self, he acknowledges his relation to the
world of nature, its cyclical pattern of death and
regeneration, and hence his own role in that pattern.
(239)
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Faulkner's hunting fiction examines three main themes: the
successful initiation into manhood, the significance of ritual,
and the importance of conservation.
His most important hunting stories appear in Go Down Moses,
published in 1942. In "Contending Narratives: Go Down, Moses and
the Short Story Cycle," Susan V. Donaldson writes of the book:
At one time or another Go Down, Moses has been
pronounced--sometimes confidently and sometimes
uneasily--a novel, a collection of short stories, a
story-novel, a short-story compound, a short-story
composite, and a short story cycle. (128-29)
The confusion lies in whether the book should be read as a
collection with a unified theme, or each story examined
separately. She notes that of the seven complete stories,
[A] good many sections of Go Down, Moses were published
separately as magazine stories, including "Lion," "The
Old People," "A Point of Law," "Pantaloon in Black,"
"Go Down, Moses," and "Delta Autumn.

" [Also)

"The Bear" appeared in considerably revised and
abridged form in the Saturday Evening Post on 9 March
1942, just two days before Random House issued Go Down,
Moses and Other Stories. (129-30)
In Faulkner's Short Fiction, James Ferguson indicates that in a
letter to Robert Haas in May, 1940, Faulkner "suggested he might
be able to make a book out of these stories" (40).
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Regardless of which characters appear in each story, the
book has as its complex, unifying theme the Southern racial
problem, namely the treatment of blacks. The stories trace the
Mccaslin family from the Antebellum period to the present time of
the 1940's. Although the early stories in the book, such as
"Was," seem to have little relation to the later hunting stories,
on one level, the theme of the hunt is the common thread
throughout the work. In "Was," there is the ritual of Buck
McCaslin's hunting down a slave who regularly runs away. Edmond
L. Volpe notes that "There is no malice in the pursuit. The
brothers expect that periodically Tomey's Turl will run off and
that Buck will give chase" (234). This emphasis on pursuit and
ritual is later meaningfully echoed in the hunting stories "The
Old People," "Delta Autumn," and the classic "The Bear."
"The Old People" is both structurally and thematically a
companion story to "The Bear." Together, these stories recount
Ike McCaslin's growth from young boy to adulthood. In "The Old
People," Faulkner describes Ike's first foray into the woods, as
he attempts to kill a deer. He is guided by the Indian Sam
Fathers. Faulkner describes him as "the old man, the wild man not
even one generation from the woods, childless, kinless,
peopleless" (246). As the last of his tribe, Fathers represents a
dying legacy. He is respected as an expert hunter, yet he does
not hold a place in society. Volpe writes of Sam Fathers'
station:
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Because of his mixed heritage, Fathers reflects the
confusion of the South.

Sam is only one-eighth

Negro, but that drop of Negro blood compels him to live
as a Negro in the former slave quarters. (240)
As the adult hunter, Sam teaches Ike about the proper techniques
and rituals that give hunting its deep meaning. After Ike shoots
the deer, his cousin Mccaslin Edmonds asks, "Did he do all right,
Sam?" (114). This question shows the magnitude of the situation.
Ike's success not only propels him into the society of the hunter
but also reflects well on his male kin. Faulkner writes of Ike's
shot: "So the moment came. He pulled trigger

. and he ceased

to be a child and became a hunter and a man" (128). As in "The
Bear," Ike is aware that a successful first hunt has important
repercussions: "the moment would come and he would draw the
blood, the big blood which would make him a man, a hunter" (125).
Faulkner's continued repetition of the phrase "a man, a hunter"
serves both to compare and contrast the two words. In Faulkner's
stories, becoming a successful hunter is the greatest indication
of becoming a man.
Faulkner also examines in this story one of the oldest and
most symbolic hunting rituals. After Ike shoots the deer, Sam
cuts the animal's throat and wipes the blood on Ike's face. The
ritual of the blood is a significant aspect of a boy's
initiation. Faulkner describes Ike's feelings at that moment:
They were the white boy, marked forever, and the old
dark man sired on both sides by savage kings, who had
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marked him, whose bloody hands had merely formally
consecrated him to that which, under the man's
tutelage, he had already accepted, humbly and joyfully,
with abnegation and with pride too; the hands, the
touch, the first worthy blood which he had been found
at last worthy to draw, joining him and the man
forever. (114-15)
Phil Stone had once told Faulkner of his own blood ritual, after
he had killed a bear, "I never wanted to wash it off any more"
(qtd. in Blotner 1:176).
The blood ritual still maintains an important and spiritual
place in the young hunter's life. In his book In Defense of
Hunting, James A. Swan discusses the enduring significance:
Blood is a key element in initiation into adulthood.
Blood is chemically similar to sea water and is the
seat of life, soul, and spirit.

Many hunting

rituals involve painting one's body with blood, or
drinking the blood of the animals, as it is believed
that this conveys the spirit of the animal to the
hunter. (136)
Swan describes his own personal experience with the blood ritual
after he and a friend killed a deer on a hunting trip when they
were thirteen: "He [the adult] had a little bowl with some blood
from the deer, and he painted some on our foreheads and cheeks,
saying we were now members of the deer-hunting society" (138).
Faulkner's story gives a realistic account of this type of event.
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The blood ritual is both a rite of passage for the boy, declaring
him a man, and also a celebration of the successful kill. The
ritual signifies that honorable blood has been drawn, and that
the boy's actions have brought pride to his family and the other
hunters.
The importance of ritual is also examined in Faulkner's
story "Fox Hunt," written in 1935. Faulkner discovered his own
love for fox hunting later while teaching at University of
Virginia. He joined a club in Albermarle County; at the age of
sixty-three, when asked if he wanted to teach during the upcoming
semester, he replied, "I'm too busy fox huntin'--six days a week.
For a man my age, that's all I can manage" (qtd. in Blotner
2:1770). The hunt itself follows a strict ritual. As Blotner
writes, "When the master did allow a kill it would often be only
to blood the young dogs" (1707-08). In his story, Faulkner uses
country folk to examine this sport. In one conversation in "Fox
Hunt," a confused man questions another about the rules of fox
hunting:
"He's been trying to catch that vixen for three
years now," he said. "Whyn't he let one of you boys
shoot it or pizen it?"
"Shoot it or pizen it?" the groom said. "Don't you
know that ain't no way to catch a fox?"
"Why ain't it?"
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"It ain't spo'tin,
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the groom said. "You ought to

been hanging around urn long enough by now to know how
gernprnuns hunts." (Collected Stories 589-90)
Critic Hans H. Skei writes that this story "is preoccupied
with man-woman relations and with sex, more outspokenly than in
most Faulkner stories" (116). The fox hunter, Mr. Blair, is a
controlling man whose wife is having an affair. While Blair
chases the fox, his wife rides off to spend time with another
man. The story connects the desire for control in marriage to the
desire for control over the course of the hunt. Mr. Blair has a
reputation for following ritual, allowing the fox to survive year
after year in order to test his skill as a hunter. Nevertheless,
he ultimately shames himself on the hunt by breaking the ritual
and killing the fox in a violent manner.
At the story's conclusion, an old man tells the wife that
Blair has killed the fox. Blair had fallen off his horse into
some briars, where the fox was also trapped. The old man informs
her, "He says it just whirled and jumped at his face and he
knocked it down with his fist and trornpled it dead with his boot
heels" (606). Critic Ferguson states that Mr. Blair's actions are
symbolic: "[T]he vicious Harrison Blair take[s] out his sexual
enmity on the fox he has hunted down" (68). Skei interprets
Blair's actions more directly, stating,
Mrs. Blair in "Fox Hunt" suffers the same fate as the
vixen her husband hunts down; there is no way she can
escape the intrigues played by the men around her to
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satisfy the male egotism of a cynic who has set his
eyes upon her and found that seduction might be
worthwhile. (126)
Hans H. Skei blames the men in the story for the woman's
infidelity by drawing a kinship between Mrs. Blair and the hunted
animal. In the final scene, Mrs. Blair, crying, is stunned by her
husband's brutality.

Two messages are conveyed to the reader:

the death of the fox means that the yearly fox hunt is over, and
the manner in which the fox was killed, because Blair was not
able to follow the ritual of the hunt, was dishonorable. His
failure on the pursuit is symbolic of the entire life of Mr.
Blair, who allowed his personal feelings to affect his
performance of the hunt. When the ritual is not followed, there
is a complete breakdown. The reader understands that the couple's
marriage, like the yearly hunt, is over.
As Faulkner witnessed firsthand the destruction of the
Mississippi wilderness, conservation became an important theme in
his hunting fiction. In 1935, he helped organize the Okatoba
Hunting and Fishing Club. The Club held the rights to several
thousand acres of land and a private game warden. Faulkner told
the state game commission: "It is our intention to protect the
game which is fast being exterminated" (qtd. in Blotner 1:879).
The theme of conservation is seen most clearly in "Delta Autumn."
In this story Ike, the young boy in "The Old People" and "The
Bear," is now eighty. He is on a hunting trip with younger men
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who do not share his views on wildlife conservation. On the way
to the camp Ike tells them:
"It's a good time to mention does.

. Does and fawns

both. The only fighting anywhere that ever had any
thing of God's blessing on it has been when men fought
to protect does and fawns. If it's going to come to
fighting, that's a good thing to mention and remember
too." (339)
That night, Ike warns anyone in the group that will listen that
God could not approve of what men are doing to nature: "The woods
and the fields he ravages and the game he devastates will be the
consequence and signature of his crime and guilt, and his
punishment" (349). The general attitude of the young men in the
group is that Ike is merely to be tolerated and rebuked. In the
morning one man says of Ike, "[H]e ain't got any business in the
woods this morning" (355). The story ends on a pessimistic note,
with the young men ignoring Ike's earlier warnings and killing a
doe anyway. When Faulkner wrote this story, Hitler was marching
over Europe and the United States was debating whether or not to
get involved. Over forty years old himself, Faulkner probably
felt as if the younger generation were intent on both progress
and destruction, without being aware of the paradox.
Faulkner's classic work "The Bear" is an exciting hunting
story that encapsulates all three of his main themes of the
successful hunting initiation, the importance of ritual, and the
crucial need for conservation. Published in 1942, in both
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Saturday Evening Post and Go Down, Moses, in different forms, it
is a novella that recounts the yearly hunting trip a group of men
makes to the same cabin in the woods. The trip has an aura of
reverence, as the men track a single bear, Old Ben, whose
reputation grows as he frustrates the hunters by eluding them
year after year. John Lydenberg, in his essay "Nature Myth in
Faulkner's 'The Bear,'" writes of the mythical animal:
Old Ben is not merely an extraordinary bear
representing the wilderness and impervious to all but
the most skillful or improper attacks. He is the totem
animal, the god who can never be bested by men with
their hounds and guns.

. . (288)

Edmund Volpe calls the yearly trip a "pilgrimage" (240). This
term evokes the respect the hunters have for the mighty,
seemingly unstoppable beast. In "The Bear," Faulkner recounts
three separate hunting trips, when Ike is ten, eleven, and
sixteen, respectively. The episodes are seen through the eyes of
the young boy, giving them an even greater mythical quality.
The first section of the tale relates young Ike's
initiation in the woods. The procedure and importance of the
initiation in the lives of young boys has a long history that
continues today, as James A. Swan writes:
It is a time when the cords to the mother are cut and a
new sense of responsibility and autonomy is
acknowledged. Initiation into adulthood typically
involves falling away from the social system of child-
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hood, being stripped down mentally, emotionally and
sometimes physically, being exposed to new mysteries,
and undergoing ordeals that establish a new personal
identity and bonds to a new social group, acceptance of
membership into this group, and then a return to
community, but as a new person. (135)
At the story's beginning, Ike is sixteen, but he vividly
remembers the seriousness of his first time in the woods. Ike was
brought "to earn for himself from the wilderness the name and
state of hunter provided he in his turn were humble and enduring
enough" (192). He understands that there is a rigid process to
follow in order to earn the title of hunter, thinking, "only
after he had served his apprenticeship in the woods which would
prove him worthy to be a hunter, would he even be permitted to
distinguish the crooked print" (194). The "crooked print" belongs
to Old Ben, a bear that has grown in myth on each hunting trip.
The bear's missing toes are a trait Faulkner remembered from his
friend Phil Stone's childhood stories.
As Ike sits in the farthest tree stand with the Indian Sam
Fathers, Faulkner describes the gravity of the moment, calling
Ike's first big-game hunting experience "his apprenticeship in
miniature to manhood" (195). This occassion is so important to
Ike because it is on this trip that the boy first alone sees the
bear. Faulkner writes:
It did not emerge, appear: it was just there, immobile,
fixed in the green and windless noon's hot dappling.
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. Then it moved. It crossed the glade without
haste .

and looked back at him across one shoulder.

Then it was gone. (209)
The fact that the ellusive animal allows the boy a glimpse of him
signifies that he is almost ready to take the important steps to
become a man.
Ike's experience at age ten in ''The Bear" is based upon
Faulkner's own experiences. The major difference is that Faulkner
was thirty when he had to reconfirm his ability for others. In
the fall of 1927, Faulkner's brother Dean invited him on a
hunting trip. Because of the Southerners' general wariness of
intellectuals, especially writers, Faulkner was essentially
forced to undergo the childhood initiation a second time as an
adult to prove himself to the other hunters. His brother Johncy
later recalled that
''Because he was a writer the town had already begun to
look on him as a little queer, and at first the other
hunters didn't know whether they'd get along with him
or not. . . . They assigned him the most remote and
least likely stand of all because, as a novice, that
was all he rated. He took it without a word and stood
fast till they came for him each evening." (qtd. in
Blotner 1:559)
His ability to adapt and humility in accepting the worst stand
won him acceptance, and the events of this trip are the fictional
basis for Ike's experience against Old Ben.
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The Indian Sam Fathers, who guided Ike in "The Old People,"
has a role of even greater importance in "The Bear." In the
second line of the story, Faulkner writes that "only Sam and Old
Ben and the mongrel Lion were taintless and incorruptible" (191).
By grouping Sam Fathers with the bear and the hunting dog Lion,
Faulkner gives the Indian attributes usually accorded only to
creatures of the pure wilderness. Consequently, Sam's destiny is
linked to both of the animals, and his effect on young Ike is
both profound and lasting. Volpe writes that, although Sam is a
lower class citizen in civilized society, in the Southern
wilderness he is respected by all for his proficiency:
Among the hunters, a class system exists, but men are
not ranked according to birth or race, but according to
the skill and courage displayed in the hunt.

. Sam

Fathers, who in society must live in Negro quarters, is
the chief of the hunters. He has the skills and virtues
necessary for supremacy. (244).
As the best hunter, it is Sam's job to guide the course of the
hunt. He trains both Ike and the wild dog Lion to track the bear,
familiarizing them with the ways of the wilderness. Critic John
Lydenberg sees the Indian as a spiritual leader who points the
way for others, but, "[b)ecause he belongs to the order of nature
as well as of men--as Ike does now--neither of them can do more
than assist at the rites" (284).
When Old Ben is finally cornered and killed, his death has
spiritual characteristics as well. The man, Boon Hogganbeck, who
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kills the animal, rises above the expectations of the other
hunters, as previously he never been able to hit anything bigger
than a squirrel with his rifle. He once fired five shots at a man
and only succeeded in wounding a bystander and shattering a plate
glass window. Yet when his beloved dog Lion is being torn apart
by the bear, Boon reacts with a savage passion, driving a knife
into Old Ben's throat and killing with a single blow. Lydenberg
notes there is mystical meaning in the fact that Sam Fathers
falls, "unscathed but paralyzed, at the moment that Ben received
his death wound" (285-86). When they reach the fallen Sam, he
begins speaking his Indian language, which no one understands.
The connection Faulkner made between Sam, Old Ben, and Lion in
the first paragraph of the story is confirmed as all three die.
Ike understands the reason for Sam Fathers' collapse. The boy
thinks to himself, "He was old. He had no children, no people,
none of his blood anywhere above the earth that he would ever
meet again.

. It was almost over and he [Sam) was glad"

(215). Sam's role in the story was to initiate Ike into the
society of hunters, bestowing on him the respect for nature and
the technique necessary for success. The death of the bear
signals the end of both Sam Fathers' lessons, and his life.
In "The Bear," Faulkner also examines his theme of the
importance of ritual. Edmond L. Volpe states that, in Faulkner's
tale, the act of hunting carries with it a code, and "[t)he
virtues of the code are those which touch the heart: honor,
pride, pity, justice, courage and love" (243). Even before
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his initial trip to the woods, Ike is aware of these traits in
the older hunters: "It [the talking] was of the men, not white
nor black nor red but men, hunters, with the will and hardihood
to endure and the humility and skill to survive" (191). As he
spends the hours waiting in the tree stand, he thinks that "[t]he
humility was there; he had learned that. And he could learn the
patience" (196).
When Ike begins to track the bear on his own, he is
undertaking one of the most vital acts of the hunting ritual.
Volpe writes:
What is particularly significant is that the process of

getting down to essentials must be executed away from
the civilized world.

. In the world of natur , the

pattern of existence is clear and simple, and man's
relation to the pattern is obvious. (243)
It is during his second hunting trip, at age eleven, when Ike
first attempts to find Old Ben on his own. He leaves his gun
behind: "not a choice, but a condition in which not only the
bear's heretofore inviolable anonymity but all the ancient rules
and balances of hunter and hunted had been abrogated" (207). He
searches the entire day before realizing that abandoning the gun
was not enough, thinking, "It was the watch and the compass. He
was still tainted" (208). At age eleven, Ike already understands
the necessity of relinquishing all ties to civilized society. The
rituals involved in hunting become for Ike a true learning
experience. Faulkner writes in "The Bear":

23
If Sam Fathers had been his mentor and the backyard
rabbits and squirrels his kindergarten, then the
wilderness the old bear ran was his college and the old
male bear himself, so long unwifed and childless as to
have become its own ungendered progenitor, was his alma
mater. (210)
From Sam, Ike learned the techniques of the hunt and the rituals
of the honorable kill, but the bear teaches Ike a lesson in
conservation, for the bear's death shatters the myth of their
hunt and marks the end of their yearly trips and Ike's childhood.
Old Ben's death, which the hunters had never thought
possible, brings an unexpected anticlimax. When Major de Spain,
one of the adult hunters, sees the fallen animal, Faulkner has
him utter a single word, softly: "Well" (242). That word contains
all the emotion of the moment. The reader can hear the unspoken
thoughts behind it: the disbelief that it was finally done and
the realization that something great has ended. In the last
section of the story, Major de Spain, the owner of the cabin and
land where they yearly hunted, has sold the land to a lumber
company. Ike returns to look around before the wilderness is
destroyed forever:
But it was different now. It was the same train, engine
cars and caboose . . . yet this time it was as though
the train had brought with it into the doomed
wilderness even before the actual axe the shadow and
portent of the new mill not even finished yet and the
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rails and ties which were not laid.

(A]fter this

time he himself, who had had to see it one time other,
would return no more. (86-87)
Ike feels a true sense of loss knowing that the site of both his
greatest childhood memories and of his evolution to adulthood
will soon no longer exist.
The destruction of the land will also cause the annihilation
of all wildlife in the woods. This point is emphasized by the
story's conclusion. Boon, who had earlier killed the mythical
bear with a single knife blow, is now unable to shoot a few
squirrels because his gun is broken. He is jealously guarding the
small animals; and, in the last lines of the story, he screams at
Ike, "Get out of here! Don't touch them! Don't touch a one of
them! They're mine!" (97). Describing the conclusion of the
story, Faulkner has said, "To me it underlined the heroic tragedy
of the bear and the dog by the last survivor being reduced to the
sort of petty comedy of someone trying to patch up a gun in order
to shoot a squirrel" (Gwynn and Blotner 60). The ending is also a
sobering warning of the danger of allowing the continued
destruction of the wilderness in the name of progress.
Although Faulkner was acutely aware of the problems caused
by the rapid changes in the South, hunting remained a constant
source of inspiration and comfort for him throughout his life.
His hunting fiction reveals an affection for the wilderness and a
deep respect for the secrets it can share. Faulkner wrote his
major work of hunting fiction, Go Down, Moses, when he was in his
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forties, an age when men begin to assess what they value and look
to the future, while fondly cherishing the memories of the past.
Regardless of the critical reception of each novel throughout his
career, Faulkner was always able to retreat from literary
pressures and enjoy the simple ritual of hunting with other men.

Chapter Two
In Southern Honor, Bertram Wyatt-Brown writes of the hunting
initiation:
Though most boys found the task [hunting] an easy one,
not all could live up to the ideal. . .

For instance

Edmund Ruffin, the Virginia fire-eater, had been a very
sickly child and could not live up to the rough and
tumble of plantation living. In addition, he had lost
his mother at age four and his stepmother, harried with
a brood of her own, gave him little emotional support.
. . . Ruffin's permanent sense of inferiority also
arose from early loss of his father, but in addition
his poor health found compensation in a touchiness
about his and the South's honor. (156)
As the ability to hunt successfully became one of the main
evaluations of a Southern boy's potential, the sense of
inferiority caused by failure was not easily lived down or
forgotten. For those who could not adapt to expectations the
failure to hunt dramatically affected them, often physically and
emotionally. In Faulkner's "The Old People," a man tells young
Ike, "[T]here is only one thing worse than not being alive, and
that's shame" (137). Yet Ike passes the initial test and never
faces the dishonor of failure. This failure of the initiation, a
possibility conspicuously missing from the hunting fiction of
men, is examined in depth in the works of Ellen Glasgow and
Elizabeth Spencer. These two women scrutinize both the failed
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hunter and the society in which he is forced to survive. The male
characters in these works are plagued by the childhood trauma for
years after the event. For General Archbald in Glasgow's The
Sheltered Life and Everett Hunt in Spencer's The Voice at the
Back Door, a single childhood incident in the woods sets the tone
for their entire lives.
Ellen Glasgow's first novel, The Descendant, was released in
1897, the year of Faulkner's birth. Although her writing career
precedes Faulkner's by a generation, her hunting story, found in
The Sheltered Life, was published in 1932, less than a decade
before Faulkner's own classic "The Bear." Glasgow herself was a
lover of animals who always had pets. Critic Marcelle Thiebaux
writes of her attitude toward both hunting and animals:
Though she found Theodore Roosevelt charming when she
met him .

. she considered his African game hunting a

barbaric exercise. Active in the Richmond Society for
the Preservation of Cruelty to Animals, Glasgow served
as first vice-president from 1911, then president in
1924. She raised money for the organization and made it
an effective and prestigious outfit. In her will she
endowed the society generously. (23)
Glasgow's affection for her dogs was so great that "she gave
instructions that the caskets of [her dogs] Jeremy and Billy were
to be exhumed and placed within her own coffin" (Thiebaux 24).
Her friend James Branch Cabell once commented: "Now, in chief,
does Ellen Glasgow love dogs; and second only to dogs, all forms
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of animal life except human beings; and thirdly, humane letters"
(Thiebaux 24).
Glasgow's father influenced her negative attitude toward
hunting. Thiebaux describes Mr. Glasgow in terms of "his devotion
to a God who 'savored the strong smoke of blood sacrifice,'.
and his lack of feeling for the animals that Glasgow and her
mother tenderly loved. He was 'more patriarchal than paternal'"
(12). Glasgow's lifelong dislike of her father "provoked her
brother to compare her and her sisters to King Lear's daughters"
(Thiebaux 16).
In The Sheltered Life, Glasgow examines three generations of
a prominent family of Queenborough, Virginia, the fictional
Richmond. General Archbald, the old Grandfather, is the only male
in a house full of women: his widowed daughter-in-law Cora, his
daughters, Isabella and Etta, and his granddaughter Jenny Blair.
Isabella is a free spirit, following her own wishes despite the
scandal she risks. Etta, plain-looking and therefore unfit for
high society, deals with her pain through imagined illnesses and
bawdy French novels. Archbald's young granddaughter, Jenny Blair,
comes under the closest scrutiny, as a childhood crush on an
older man climaxes in the tragic conclusion of the novel--the
murder of the man by his wife. The title of the novel refers to
the society's desire to maintain a show of calm and peace at any
price, including sacrificing dreams and personal feelings. In the
name of tradition, characters try their best to keep their true
emotions hidden. The conflicts in the book arise when passions
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are displayed openly, as in General Archbald's hunting flashback.
As well as the main hunting story, Glasgow makes two additional
references to sport in her book. Cora's husband, the General's
only son, died in an accident while fox hunting four years before
the novel begins. Also, at the conclusion of the novel, George
Birdsong's wife Eva kills him with the same gun he had been using
to hunt ducks earlier in the day, after discovering him in the
embrace of teenaged Jenny Blair.
Glasgow's hunting story appears in the middle section, "The
Deep Past." It is told in a first-person flashback as General
Archbald, now eighty-three, reflects on his childhood at
Stillwater, the Virginia plantation he once called home. As a
child, "[t]he sight of blood sickened him; yet his grandfather
assured him, with truth, that hunting had given greater pleasure
to a greater number of human beings than all the poetry since
Homer" (102). General Archbald's grandfather represents the
Southern male ideal. Glasgow describes his love of the hunt:
[N]othing escaped his knife or his gun, not the mole
in the earth, nor the lark in the air. He could no
more look at a wild creature without lusting to kill
than he could look at a pretty girl without lusting to
kiss. Well, it was a pity he had not lived to enjoy
the war; for the killing nerve, as his grandson had
once said of him, was the only nerve in his body.
(103)
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Archbald's grandfather, determined that his grandson learn the
love of the hunt, vows, "I'll take him deer-hunting to-morrow. If
he is too much of a mollycoddle to kill his buck, we'll try to
scare up a fawn for him" (103). The grandfather takes the old
southern position, asking, "Didn't the Lord provide negroes for
our servants and animals for our sport?" (104). Glasgow presents
him as a caricature of the arrogant plantation owner.
As young David Archbald witnesses the death of a buck shot
by his grandfather, rather than share in the pride of the old
man, he feels the horror of the animal's fear:
In how many faces of men, women, children, and
animals, all over the world, had he seen that look of
the hunted reflected? A look of bewilderment, of
doubt, of agony, of wondering despair; but most of all
a look that is seeking some God who might, but does
not, show mercy. All over the world! (104)
In the first line of this quotation, Glasgow pointedly includes
animals on the list with humans, sharing the same primal emotion.
For the young Archbald, the death of the deer is as traumatic as
seeing a human being killed.
His grandfather, an unnamed patriarch, and young Archbald
perform the blood ritual in this story as well, but the boy's
reaction is dramatically different from Ike's in "The Old
People.'' The old man approaches the boy and says, "If you don't
like the taste of blood better than milk, you'll have to be
blooded. Hold still, sir, I say, and be blooded" (104). As the
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blood is smeared on his face, David Archbald vomits on the
hunter's hands. His grandfather responds, "Damn you, sir.
Go back to the nursery where you belong!'' (105). The fear of
failure before the initiation, briefly touched upon in Faulkner's
work, is a painfully real occurrence in The Sheltered Life. This
event brings humiliation to the boy, and the grandfather feels
ashamed that his grandson has dishonored the family line. By
having young Archbald fail one of the most important tests of
manhood, Glasgow assigns the boy to a path that leads to a
lifelong sense of dissatisfaction and regret.
Archbald attempts one final act of youthful rebellion by
aiding a runaway slave in his escape. When he comes across the
slave in the woods, "All these things reflected and magnified to
his quivering nerves the look of the hunted" (109). Glasgow draws
a parallel between the deer and the slave, echoing the
proclamation of the grandfather that it was the southerners'
right to use both for his own means and pleasure. When David
Archbald's actions are discovered, he is sent abroad to forget
his fanciful notions. From that moment, Archbald gives up his own
dreams and begins to live his life under the strict expectations
of tradition. He marries a woman he does not love to protect her
honor, becomes a lawyer when he has aspirations to be a poet, and
fights for the South in the Civil War, though he does not believe
in killing. As an old man reflecting on his past he realizes:
For eighty-three years he had lived two lives, and
between these two different lives, which corresponded
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only in time, he could trace no connection. What he
had wanted, he had never had; what he had wished to
do, he had never done. . . . (111; Glasgow's ellipsis)
General Archbald is financially successful and by most accounts
should be happy. Yet he remains plagued by "the old sensation of
something missing" (118). Archbald feels the constant sense of
inferiority discussed by Wyatt-Brown in Southern Honor. His
military career, as distinguished as it had been, was entirely
based on the dread of bringing further dishonor on himself and
his family.
How is the reader supposed to react to the character of
General Archbald? Is he an overly sensitive man who never had the
courage to stand up for his beliefs? In his essay, "Ellen
Glasgow's Civilized Men,"

Blair Rouse writes:

Miss Glasgow suggests that he possessed a quality of
heroic virtue belonging properly only to the civilized
man who endures a life in which he follows the calls
of inherited loyalties and duties, accepts obligations
which, for him, go against the grain, and . . .
nevertheless remains true to his own inner being and
does not lie to himself. (144)
Whereas in Faulkner's hunting fiction success is the only option,
Glasgow writes about a man who must continue to live beyond the
failure. For Glasgow, the act of survival despite the knowledge
of shame is in itself an act of heroism. That General Archbald
has never had the personal will necessary to disobey his family,
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first his grandfather and parents and now his daughter-in-law, is
tragic. However, the realization that he has lived a false life
requires a brutally honest self-image.
In Glasgow's The Sheltered Life, characters will ignore
scandal and infidelity to avoid the harsh reality of life. The
fact that General Archbald does not indulge in such self
deception reveals that, although powerless to change, he has in
some way attempted to overcome his past failures. These failures
were born from his inability to conform to the established
Southern ideal. As Rouse asserts,
David Archbald had wished to be a poet in a time and
place that never tolerated poetry except in calfbound
volumes bearing the names of foreign authors. He was
also a humanitarian in a society that cultivated
cruelty

. and provided cock-fighting for the lower

classes and fox-hunting for the ladies and gentlemen.
(145)
The time period in which Glasgow sets Archbald's childhood is the
tenuous years before the Civil War, when southerners aggressively
defended their honor from attacks by the north. Hunting in the
woods as a boy was a training ground for the larger battles faced
in manhood, and disgrace during the hunting initiation was viewed
as an omen of a boy's future accomplishments. It is for this
reason that Archbald felt compelled to work up the military ranks
in battle. He had to redeem his honor in the eyes of those who
demanded the most of him: the male adults in his Southern family.
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Although a minor theme in the novel, the hunt closely connects
the male characters with a variety of incidents, all of which
share the same tragic qualities.
As a writer of the 1950s, Elizabeth Spencer is a later
successor to both Ellen Glasgow and William Faulkner. Spencer
received the Guggenheim Fellowship in 1953 and traveled to Italy
to write The Voice at the Back Door, in which she wanted to
examine race relations in the South. Peggy Whitman Prenshaw
writes that, upon Spencer's return to Mississippi two years
later, "she was dismayed to find that racial tensions had sharply
intensified in the two years" (50). She next spent a year
revising her novel in New York. It is significant that Spencer
felt she had to leave the South to get a perspective on the area.
As a white southern woman, Spencer was discussing topics that
were both sensitive and controversial.
In The Voice at the Back Door, published in 1956, Elizabeth
Spencer examines a small Southern town struggling to come to
terms with the changes thrust upon it. The demand for civil
rights has found its way into the fictional town of Lacey,
Mississippi. As characters take sides, the essence of the issue
is years of established tradition battling the inevitable
pressure of progress in the changing South. Spencer's fictional
town is typical of the South in the 1950's. The characters argue
over the two biggest political issues: the illegal whiskey
business and the rights of blacks in response to the Brown vs.
Board of Education decision of 1954, which ruled racial
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segregation unconstitutional. As in Glasgow's The Sheltered Life,
the hunting story has a minor but significant role in the plot.
Marcia Mae Hunt tells Duncan Harper the story, which concerns her
brother Everett, now deceased for several years.
At the time of Everett's death, he was known as "the weak one
. sensitive and lazy and clever" (190). The source of his
reputation lies in an incident that occurred years earlier, when
Everett failed the hunting initiation. Spencer's ruined child is
very much like Glasgow's young Archbald. The two characters
exhibit the same emotional response at witnessing the death of a
buck. Marcia Mae describes the episode vividly:
"Daddy bought him a gun. He made him go deer hunting .
. . . Then he dragged him out to where the deer had
fallen and was heaving to rise and run again with one
leg shattered and the heart torn but still pumping out
the hot blood.

. Everett saw the big soft eyes

veiling over, and the shattered bone in the leg poking
up." ( 191)
As with Archbald, Everett immediately empathizes with the deer,
feeling not the hunter's pride but disgust and pain. Like
Glasgow, Spencer gives an account of the blood ritual:
"Daddy kept a death grip on Everett to keep him from
running away, then he slit the deer's throat with his
knife and shoved Everett down to bathe his face in the
blood. The old hunter's ritual, you know. Everett
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saw . . . Daddy's hand coming at him with big globs of
blood smoking on it. He began to vomit." (191)
Everett, who always had a book in his hand, reminds the reader of
the young David Archbald, with his dreams of being a poet. Both
boys react differently from Faulkner's Ike, who enjoys the blood
ritual and becomes part of the hunting society of Southern men.
Bertram Wyatt-Brown, in Southern Honor, discusses the
significance of the hunt to Southern men and their peers:
Sport, most especially hunting, introduced the youth to
his father's friends, a fellowship of men with its
special vocabulary, nourished with the bottle passed
hand to hand, the ritual gossip of dogs, guns, and
obstacles overcome to kill game. (196)
In The Voice at the Back Door, the truth of this statement is
illustrated; specifically, Spencer's hunting story reveals what
occurs when a child fails in front of his father's friends and
the

devastating consequences of his failure. Marcia Mae says of

Everett's weakness after the blood ritual:
"He broke away and ran. He met some of the other
hunters coming in to see the kill. They laughed about
it. Daddy was humiliated. He told everybody that
Everett was sick and he took him home that night.
Everett did get sick, as it turned out." (191)
At the moment when Mr. Hunt was to boast of his son's skill, he
is instead shamed in front of his friends. In the South, where
emphasis is heavily placed on appearance, Everett's actions shame
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not only himself, but his entire family. The Hunts are one of the
leading families in Lacey, Mississippi. Their views are respected
and their actions emulated. When the son commits such a public
disgrace as vomiting at the sight of blood, he jeopardizes the
family's reputation. As a result, he is effectively exiled. His
father no longer speaks to him, and Marcia Mae believes that her
father's rejection helped kill her brother. She states that "I
saw with my own eyes how glad Daddy was when Everett died" (190).
After Everett's hunting initiation failure, he becomes angry,
hostile, and jealous. Spencer describes Everett's reaction when
Marcia Mae fell from a tree swing as a girl:
Raging, he turned away. He wished that his father would
die, and he called his mother a bitch. As for his
sister, he wished for her simply some sort of
disappearance, something that would sponge even the
memory of her out of his mind.

She climbed trees,

had to have a pony, and went fishing with Negroes.
. . . The only reason he had gone even to the top of
the hill was because he hoped she was dead. (38)
After failing the boyhood initiation of manhood, Everett is
threatened by the masculine qualities his sister so effortlessly
displays. In Everett's mind, a perversion has occurred, allowing
Marcia Mae effectively to take over his role in the family as the
son. This increases his sense of exclusion and isolation. Even
the family's last name, "Hunt," has significant meaning in the
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story. The name implies that hunting is a rich tradition for
them, embodying a sense of pride and skill.
Being the misfit in a family of beauty queens and virile men
is too difficult for the boy. In a family where he receives no
emotional support, Everett can feel only rage and dismay at the
attention bestowed on others. When Everett decides that anger
cannot sustain him, he deals with the guilt of dishonor by
getting sick. His illnesses begin psychologically but soon
manifest themselves physically as well. When Duncan tells Marcia
Mae that he thought Everett died of pneumonia, she asserts that
"they [his parents] had set up the pattern long ago. When anybody
rejected him, he got sick" (192). For Everett, debilitating
illnesses are his last plea for love and attention. He dies
unforgiven for his faults, because his father "wouldn't come in
the room" (191). Spencer then fashions Everett into even more of
an outcast by making him a homosexual. This societal abnormality
only adds to the pressure to conform and the shame of his
parents, ensuring that Everett will never successfully find
peace.
As Marcia Mae exhibits the masculine qualities denied to
Everett, she embodies the spirit of the hunter. But she does not
represent the traditional southern hunter; instead, she is the
hunter of the new south, searching for something intangible and
unattainable. She had previously run away to California and
married a northern man who was killed in the Korean War. She
returns to Lacey, Mississippi, still hunting for happiness and
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peace. In a later scene, Spencer affirms Marcia Mae's role as
hunter by drawing a connection between her and one of the
predominant images of the hunt: the hunting dog. When Marcia Mae
and Duncan are in a small cabin in the woods on one of their
secret meetings, they hear a scratching at the cabin door. Duncan
muses,
"He probably lived here," he went on, "else why would
he be trying to come into a house where there isn't any
smell of food? Probably when the family left here to go
to Detroit and work in the dee-fense plant, they had to
leave him." .

. "They say they don't forget, 11 said

Duncan. "It's the hound blood." (201)
Like the dog, Marcia Mae instinctively returns home, although
suspecting that her search will continue to be unsuccessful.
In the novel, Spencer draws a subtle parallel between the
hunting of animals and the predator-prey relationship between
whites and blacks in the southern town. When the black man Beck
Dozer gets in a fight with a powerful white man, he runs to
Sheriff Duncan and asks for protection. A series of tense scenes
follow, as Duncan waits for the group of angry white men to hunt
Beck down. Duncan visits his friend Jimmy Tallant, attempting to
locate the white man involved in the dispute. Tallant tells
Duncan that living in town has put him out of touch with the
country people: "You haven't been out in those woods, I bet,
since all of us used to rabbit-hunt. You haven't kept up your
connections" (106). Using a reference to the hunt, Spencer
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implies that Duncan no longer has the skills he used as a boy.
The hunter is out of practice. Also, the word "connection" has a
dual meaning: by not hunting, Duncan is no longer a member of the
elect society of men, thus is excluded from a major avenue of
intelligence. He must ask Jimmy, an insider, to obtain the
information for him. There is also an irony to his exclusion, for
now the former hunter must take a defensive stance, locking
himself in the jail and waiting for the white mob of hunters to
attack.
In The Voice at the Back Door, Spencer uses a cursory
examination of the hunt to give thematic support to the larger
issues of race relations and women's role in society. Everett's
failure opens the door for Marcia Mae to take on the masculine
role of the symbolic hunter, but with no precedent to follow, she
can only take uncertain steps that do not ultimately succeed.
Peggy Whitman Prenshaw draws a parallel between the hunt of
Marcia Mae and that of blacks, concluding that Spencer holds
little optimism for either:
If one takes her [Marcia Mae's] story as emblematic of
the range of possibility for reconciling heart's desire
and social reality, then one must conclude that the
chance of an independent woman's finding fulfillment in
the South of the 1950s was even less likely than that
of a black man's doing so. (58)
Spencer and Glasgow's hunting stories are closely related in
tone and in terms of their purpose in the novels The Voice at the
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Back Door and The Sheltered Life. Both women give vivid accounts
of painful failures that symbolize the inadequacy of old
traditions in the new society. With the failure of the hunt, both
document the humiliation left by defeat, and the uncertain future
that awaits their male characters. Glasgow's General Archbald
chooses to live a false life contradictory to his own abandoned
dreams, and Spencer's Everett, who lacks the strength to endure a
society in which he has no place, dies disillusioned.

Chapter 3
Born in 1895 in Kentucky, Caroline Gordon was a contemporary
of William Faulkner. Even though she appears between Glasgow and
Spencer chronologically, as a female writer of hunting fiction,
Caroline Gordon is distinctive in several aspects. She devotes an
entire novel and a series of short stories to examining the life
of a hunter. Unlike Glasgow's and Spencer's characters, Gordon's
Aleck Maury successfully and constantly hunts; however, he cannot
maintain the level of exhilaration he feels in the field. He uses
hunting as an escape from the more demanding, uncontrollable
segments of his daily routine. Gordon meticulously exposes the
consequences of devoting a life entirely to one passion at the
expense of all other aspects of life. Gordon's hunter, Aleck
Maury, is based heavily on her own father, James Maury Morris
Gordon. As she mirrors fictionally in her work with her
character, Mr. Gordon moved from Virginia to Kentucky after the
Civil War to teach, eventually married one of his students, and
often used hunting as an excuse to escape society and his family.
In Caroline Gordon: A Biography, Veronica A. Makowsky describes
James Gordon's appetite for hunting trips:
While one can sympathize with James Gordon's desire to
wring every drop of pleasure from fleeting time, the
consequences were sometimes less than pleasurable for
his family. Like Huck Finn, he did not care to stay in
one place very long, and he also indulged his impulse
to "light out." After his children were born, he left
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his young family at Merimont and went to Europe for
more than a year. (28-29)
When Caroline Gordon began writing Aleck Maury, Sportsman,
published in 1934, she wanted the novel to be a joint effort
between her and her father. Mr. Gordon, however, recently
retired, had no interest in the work, telling her, "I could not
give a single morning to it, when the wonderful 'Out doors' is
calling me" (qtd. in Makowsky 122). She went to visit him in
October 1933, with the intention of recording his remembrances.
She stated, "I knew that if I once got him to start talking, my
story was half written" (qtd. in Makowsky 122). Mr. Gordon
eventually opened up to his daughter, and, as a result, her novel
contains realistic, firsthand accounts of hunting and fishing.
Caroline Gordon's Aleck Maury, Sportsman, and the five companion
stories, are unexpectedly different from hunting episodes in the
fiction of other Southern female writers. Her themes include the
male love of sport and ritual, documented by Faulkner, yet are
accompanied by an examination of the effects of excessive
devotion to hunting on the family.
Aleck Maury, Sportsman is Gordon's only novel told in the
first person; the result is that the character's most private
thoughts are open to the reader. The novel, like Faulkner's Go
Down, Moses, is made up of chapters that are complete stories in
themselves, yet, read together, they give a comprehensive
narrative of a Southern man's life. As the first chapter begins,
Aleck Maury is much like young David Archbald and Everett Hunt: a
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sensitive child unsure of his role in society. He states, "I do
not know how I contrived to be lonely in the midst of such a
large family, but I know that I was a lonely child" (4). Like
other Southern authors, Gordon writes of the young boy's dramatic
hunting initiation. At age eight, Aleck is taken along on a
possum hunt by Rafe, the cook's husband. As they run in the dark
woods together, Aleck is forced to try to keep up. He gets his
leg caught on a vine and falls heavily to the ground. He gets up
to follow the light of the lantern and runs into a stump,
knocking the breath from him. When he finally finds the hunter
again, he arrives just in time to witness the kill:
I think I put up my hand to shield my eyes. Rafe,
coming up from behind, jerked me aside. The gun barrel
was a moving shaft of light. . . . There was a report.
A coarsely furred gray ball dropped on the dead leaves
at our feet.

(14)

This moment, right after the first kill, is when the author is
expected to describe the character's reactions. For Faulkner's
character, it is quiet pride; for Glasgow's and Spencer's, it is
horror. Gordon merely ends the story with the animal's death and
gives no insight into Maury's state of mind.
Since this novel is a flashback of the adult Aleck Maury, the
lack of detail at crucial moments becomes a pattern in the tale.
Maury's adult affection for hunting causes him to view childhood
incidents with a sentimental eye. However, Louise Cowan, in her

L
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essay "Aleck Maury, Epic Hero and Pilgrim," states that a
recurring theme is implied in this scene:
This is the boy's first encounter with death; he is
led to see it as an enemy in the life of nature which
he seeks to share.

. (T]hough he accepts the death

of the victim, Aleck Maury is never able to surmount
his dread and horror of what is to be his lifelong
adversary. (18)
As Maury ages in Gordon's hunting fiction, he becomes
increasingly aware of his own mortality.
Gordon also examines several accounts of the ritual of the
fox hunt in the novel. On his first ride, Maury recalls, "I
wanted desperately to give a good account of myself in the weeks
to come" (35). Trying to keep pace with the older hunters, Maury
falls from his horse and strikes his head on a rock. Lying down
at home, Maury thinks, "I did not see how I could survive if I
were never to be allowed to wipe out the disgrace of this day"
(39). Maury has failed two hunting initiations, but rather than
completely withdraw in shame, like Spencer's Everett, he yearns
for another chance to prove himself. The adult Maury, reflecting
on the incident, states at the episode's conclusion: "I do not
like to recall the inglorious details of this, my first fox hunt"
(39). As the narrator, Maury is free to pick and choose which
moments to recall and how to color them, but he is controlled by
his female creator.
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In the novel, Gordon examines other fox hunts, and one in
particular contains a cynical lesson in conservation. At age
twelve, Maury and his cousin are responsible for holding back the
dogs so they will not spoil the hunt by catching the fox too
soon. On one occasion, young Maury decides to release the dog as
a joke. The result is bloody and sobering:
I had a queer feeling when I saw [the fox's] brush
held up. It didn't seem possible that he'd never give
us another run. I had done what I did out of mischief
more than anything else. .

. And now he would never

give us another run. (47-48; Gordon's ellipsis)
One adult hunter, Maury's Uncle James, beats the two boys with a
dogwood branch, calling them "God damn little scoundrels" (48).
Reminiscing, Maury seems flippant about the incident, stating
that "We got the worst licking either of us ever had in our
lives" (48). However, the reader cannot help but be affected by
the story. The tone betrays a deeper sense of loss and regret
that Maury allows to remain unstated.
Aleck Maury graduates from college and embarks on a long
career as a teacher. Maury's intense love for hunting is equaled
by his disdain for the menial responsibilities of his occupation.
He chooses jobs based on the flexibility of hours and proximity
to hunting land or fishing ponds. This attitude is a reflection
of Caroline Gordon's own father's feelings. In a letter to her,
he stated,
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[F)or years I served a bitter Bondage in the School
room: and then a worse one in the Pulpit: now I am
free and do not intend to get entangled again in the
Yoke of Bondage. . . . I wish I had been born 150
years ago and could have lived the glorious life of
the Pioneer. (qtd. in Makowsky 122)
Aleck marries Molly, a former pupil, and they begin a family.
Maury loves his wife and children, but to him they are often just
another impediment, keeping him from the only act that gives him
pure joy: hunting. When Molly is pregnant with their first child,
her husband resents the demands made on him. He recalls that "I
only knew that now I could not go off to hunt or fish a whole
Saturday as I had always done before" (116). For his entire life,
Maury's family must compete with his desire to hunt.
Gordon does not examine this conflict in a humorous manner;
rather, using Aleck Maury, she attempts to examine her own
father's fear of filial confinement. By using the first-person
male perspective, she eliminates the danger of creating "female"
melodrama. Instead, she performs the difficult task of
realistically communicating a man's emotions, without Maury's
appearing to be out of character or using a different voice. On
one occasion, Maury's young daughter Sally asks him why he likes
to hunt so much. He responds, "I have a better time when I'm
hunting than any other time" (130). Gordon probably asked the
same question of her own father, as he disappeared into the woods
for another long day.
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As his son Dick grows up, Maury finds himself in the role of
experienced sportsman, attempting to indoctrinate the boy into
the society of hunters. However, Dick displays no interest in or
talent for hunting. After watching his father shoot a bird, the
fifteen-year-old boy tells him, "It looks easy when you do it,
Dad, but I don't believe I ever can. I can't even hit the middler
in marbles" (154). Maury remembers his son's words, stating, "And
going home he had said again that he didn't believe he would ever
make a good shot and that it was foolish for him to even try"
(154). In the very next paragraph, Maury learns that his son has
drowned while swimming in the river. The result of this
juxtaposition, the boy's hunting failure and his death, is
startling and confusing. Is the boy symbolically destroyed
because he is unable to acclimate himself into hunting society?
Dick's view of his own incompetence at sport shows mature
acceptance rather than the painful regret of Glasgow or Spencer's
young characters. Yet Gordon chooses to kill the boy, thus not
allowing the reader the opportunity to compare the quality of
life of Aleck Maury versus that of his son. The emphasis is
always on the hunter: his happiness and pain.
After the boy's death, the surviving members of Maury's
family each struggle alone with private pain. Maury describes his
wife's mourning in detail, while he himself is troubled by a
different feeling:
I sat in the dusty faded room or paced about, always
with the feeling of waiting for something, I didn't
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know what. There is a kind of inaction that produces
unendurable weariness. It seemed to me that I had been
imprisoned in that room for years. One day I could
endure it no longer. I took my gun down .

. and went

quietly out the side door. (161)
Maury now returns to hunting to forget his grief. In the woods,
the master hunter is in complete control over the events of the
hunt. Although Maury is unable to understand his wife or
alleviate her pain, hunting provides him relief from the
helplessness he faces in the house.
During the course of their marriage, Aleck and Molly have
several confrontations over his love of the hunt and resulting
disregard for his family. On one occasion, Molly asks him why he
worries over his hunting dog more than his son. Maury replies,
"Dick to anybody but his parents looks like any other little boy
of seven. Gy is the smartest bird dog in Kentucky" (135).
Comments like this one epitomize his attitude and put a barrier
between himself and Molly. In fact, when that dog is later
stolen, Gordon devotes more time to Maury's anguish over the loss
of the animal than to his grief over the death of his own child.
As a result, Molly herself feels isolated from him, as Veronica
Makowsky points out: "After the death of her [son), she withdraws
from her husband and turns to religion" (147). This devotion only
serves to drive the couple further apart, as Maury, who finds
religious experience of nature, has little time for Bible
reading.
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After his wife's unexpected death, Maury retires from his
teaching job and lives in boarding houses, devoting his full
attention to the unencumbered life of the hunter. However, his
newly-acquired freedom does not bring the absolute joy he
expects. Critic W. J. Stuckey writes of Molly's demise and its
effect on Maury:
Molly seemed the chief

11 enemy 11 --the

voice of duty, of

reason, and of conscience. With Molly dead, then,
liberation should follow . . . . But Molly's death has
a very different effect: Maury is dejected. .

At

her death, Maury discovers what he has always been
afraid of: that his elation, his delight in sport,
would go from him. (35)
A major aspect of Aleck Maury's love of hunting has always been
the child-like feeling of getting away with something, of
rebelling against the authority figures in order to have a day of
recreation. With Molly's departure, Maury has lost his foil: the
one person he enjoyed matching wits against in order to escape.
He continues to hunt and fish, but the activity has lost some of
the innocent joy.
Even when contact is made with his daughter and son-in-law,
Maury wants nothing more than to be left alone. In one episode,
Maury is chided by someone for spending the entire afternoon
fishing alone on a pond and never noticing a barn burning nearby.
His response is that "a man who is fishing doesn't have a moment
to himself" (98). In actuality, Maury is saying that he does not
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have a moment for anyone else. Maury believes that successful
hunting requires complete concentration without the meaningless
chatter of company. For Aleck Maury, hunting is an act of
isolation from society. This attitude is dramatically different
from Faulkner's view of sport, where it represents an opportunity
to share an experience with the company of other men.

The

novel's conclusion echoes Mark Twain's Huckleberry Finn, with the
protagonist's running away. At a diner, while his daughter is
inside, Maury, now seventy, escapes on a bus without saying
goodbye. He has his rod with him and his destination is a new
river, full of new possibilities. He always feels that the next
lake or pond may hold the secrets he has spent his life in
searching.
Caroline Gordon's Aleck Maury short stories are as much about
Maury's attitude toward women as about hunting. The first story,
''Old Red," was published in October 1933, the same month Gordon
met with her father to discuss plans for her hunting novel.
Gordon composed the story in France near the end of 1932,
revealing that the desire to comprehend her father's passion was
present before she decided to obtain his personal narrative. "Old
Red" was a precursor of the Aleck Maury novel by one year, and
was included in O. Henry Memorial Award Prize Stories, taking
second prize for 1933. In the story, Aleck Maury is an old man,
returning to visit his family on the occasion of the death of a
female cousin. As in the novel, Maury feels controlled and
confined by the women in his family. He muses:

L
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It occurred to him that it was four days now since he
had wet a line. Four days. One whole day packing up,
parts of two days on the train, and yesterday wasted
sitting there on that front porch with the family.
(The Collected Stories 51-52)
When he has the chance to sneak away to fish, he thinks about his
deceased wife. She was engaged in a lifelong battle of wits to
try to stop his constant hunting. Gordon writes: "She had never
given up hope of changing him, of making him over into the man
she thought he ought to be" (55). Her unexpected death came
before she could completely convince him to give up the sport,
and left alone, he wholeheartedly begins again. But, as before,
he still resorts to juvenile tricks to escape the other female
relatives.
In this story, Maury now views his own daughter as the
authority figure. As he lies awake at night, he formulates his
escape from his daughter:
He would heave a groan, not looking at her for fear of
catching that smile on her face--the girl had little
sense of decency. He would heave a groan, not too loud
or overdone. "My kidney trouble," he would say, shaking
his head. "It's come back on me, daughter, in the
night." (60)
Maury's daughter now takes on the role of authority figure left
vacant by his wife's death. As the first appearance of Aleck
Maury, this story sets the precedent continued in the novel.
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Maury reflects, "there was nobody really in the whole world like
him" (53). Not only are women the enemy to sport; very few men
share his

love as intensely either. Although Maury actively

pursues a pastime enjoyed by thousands of other Southern men, he
does not feel a kinship with them.
The Aleck Maury stories that follow the publication of the
novel continue chronologically to document Maury's search for
happiness through hunting and fishing. Critic Louise Cowan writes
of them:
That Maury is seeking some sort of answer to the
mystery of being becomes even more apparent in these
stories of his later life, wherein he desperately moves
from place to place, looking for sufficient creature
comforts. (21)
Published in December 1934, "To Thy Chamber Window, Sweet•• places
Maury's love of sport against both his former profession as a
teacher and his desire for female companionship. Maury, nearly
seventy, becomes taken with a woman from the boarding house they
share, and at dinner he quotes poetry to her, a subject he has
not thought of since he happily quit teaching. He later scolds
himself, thinking, "That old line! As infallible as Old Speck, in
May" (89). Old Speck is a fly Maury uses that catches fish
without fail, and Maury draws a parallel between love poetry and
the bait. Consequently, his analogy places women and fish in the
same category. But Maury becomes afraid, because fish can be
thrown back after catching, and women are far more trouble. After
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a single date with the woman, Maury packs all of his things,
writes a letter to the woman, and leaves in the night, joining a
fishing party. Maury takes a last look up at her window as the
car pulls away, and realizes that a final turning point in his
life has been reached. If he passes the code of the hunter,
choosing sport and avoiding the traps of women, Gordon shows that
he fails the trial of humanity by preferring solitary activities
to the friendship of others.
In "One More Time," published in December 1935, Maury meets
an old fishing buddy, and is forced to face the concept of
mortality again. His friend Bob has a terminal illness, and his
wife has convinced him to give up the physical stress of fishing.
When Maury is alone, he wonders how he would act if his life were
threatened by a disease, asking, "Would you want to stay very
quiet so you might live longer or would you tell yourself there
was nothing the matter and try to have as good a time as you
could?" (73). The story concludes with Maury's friend committing
suicide by drowning himself in the deep lake where he always used
to fish. Maury learns that his friend planned the manner of his
own death from the start, telling his wife he wanted to see the
lake "one more time" (75).
In 1948, Gordon returned to the character of Aleck Maury
after a thirteen-year absence. "The Presence," Gordon's final
Aleck Maury tale, is the most pessimistic to date. Robert H.
Brinkmeyer, Jr., describes Maury, now seventy-five, and his state
of mind as the story begins:
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[HJis retreats to the woods can never be complete
victories over the world about him: the ravages of time
cannot be stopped.

. Accompanying his growth into

old age is an almost terrifying awareness of death and
decay. Because the rituals of the hunt provide him with
no framework of belief to allow him to see death as
anything but the end, fear and despair drive him into
spells of listlessness. (67)
Maury no longer hunts or fishes, convinced by Miss Jenny, the
woman who runs the boarding house, that he is too old for the
strenuous activity. He complains to her, "What am I going to do?
I'm like Milton in his blindness.

. [Y)ou don't know what it

is to sit around all day, doing nothing" (113).
Having abandoned his solitary activities, Maury becomes an
observer, watching the other boarders. Specifically, he observes
the actions of the women. Miss Jenny discovers that her husband
is involved with another woman, and she is driven to sickness.
Maury looks in on her, concerned, and thinks, "She lay there like
a shot bird" (118). Maury's thoughts display Gordon's subtle
technique of repeatedly viewing women as game for the men.
Maury, long since accustomed to avoiding women, can only relate
with their problems by placing them in the familiar hunting
analogy. When he learns that she plans on selling the boarding
house, he is terrified, believing that he is too old to find
another place so comfortable. Louise Cowan writes,
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Oddly enough, however, when Mr. Maury is left alone
with his world destroyed, it is in bitter
thoughts of women that he occupies himself rather than
in grief over the betrayal of his cherished Miss Jenny.
(26)

His lifelong attitude toward females comes to a climax as he
muses, "There were no women in his life now, and yet he seemed to
have been in servitude to them all his life" (119).
In contrast to his perspective on women, Maury is somehow
able to view the unfaithful husband with an objective eye,
thinking, "Jim Mowbray was not a man to stand up to women.
as fine a wing shot as ever lived, as gifted a handler!" (119;
Gordon's ellipsis). Maury's view of the husband reveals two
important items to the reader. Because Jim is a great hunter,
Maury can forgive Jim's cowardice toward women, as he himself has
always been guilty. Also, there is a blindness in Maury's
judgment of Jim's inability to "stand up to women." Maury should,
but does not, recognize that weakness in himself as well. His
entire life has been an exercise in distancing himself from women
and their problems.
The story concludes with the death of Miss Jenny and Aleck
Maury weeping a prayer: "Holy Mary, Mother of God, pray for us
sinners, now and at the hour .

of our death" (120; Gordon's

ellipsis to indicate a pause). The last sight Gordon gives the
reader of Aleck Maury is almost out of character. Not only is he
becoming religious, after a lifetime of accepting nature as his
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faith, but he is praying to Mary, when his scorn for women is at
its greatest. It is as if Maury has begun to realize his complete
lack of direction and yearns for a higher pursuit, while
foreseeing his own mortality.
After this story was written, Gordon encountered William
Faulkner at a dinner party and told him she had written the last
Aleck Maury tale. He responded, "Don't kill him!" (qtd. in
Makowsky 181). In Paris in 1953, the two had another exchange
about her hunting stories. Ann Waldron recounts their
conversation:
[Faulkner] asked Caroline at a dinner party where Mr.
Maury was. Thinking he meant Rufus Morey, a Princeton
art historian, she told Faulkner that he spent his days
in the Vatican cataloguing the pope's collection of
gold-glass medallions. "I wish I could have met that
man," Faulkner said. "That is a wonderful story."
Caroline realized then that he was asking about Aleck
Maury. (305)
At fifty-six years old, Faulkner must have felt an affinity with
Gordon's aging hunter.
Caroline Gordon's hunting fiction provides an interesting
contrast with both William Faulkner's traditional male
perspective and Ellen Glasgow's and Elizabeth Spencer's female
view of the sport. She writes about the sport with affection, yet
suggests that there is still more to life. While aware of Maury's
flaws, she does not condemn the hunter. She is a unique voice
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that bridges the two seemingly-contradictory depictions,
completing the study of the role of the hunt in both the Southern
past and in its future.

------------------------------Conclusion
Ellen Glasgow, Caroline Gordon, and Elizabeth Spencer each
analyze the exclusively male Southern custom of hunting from
several different viewpoints. Glasgow and Spencer both document
the plight of the male outsider, forced to cope with a variety of
failures, while Gordon examines a successful hunter who still
nonetheless falters, away from the isolated fields and ponds.
Read together, the hunting fiction of these women dispels some of
the popular myths about the hunt and also disputes William
Faulkner's assertion through his fiction that achievement at
sport furnishes the necessary tools for success in life.
Chronologically, Ellen Glasgow is the earliest of the four
writers, her hunting fiction published two years before Gordon's,
ten years before Faulkner's, and twenty-four years before
Spencer's. Most of her novels, concerned with the manners of
upper class Virginian society, belong to the Victorian age and
bear little resemblance to younger generations. Glasgow's status
in Southern literature is a subject of controversy. Some critics
view her as a bridge between the love of tradition of the Old
South and the tumultuous changes documented by the younger
writers. Critic Jay B. Hubbell, however, views Glasgow as an
important writer in the realm of modern Southern fiction, with
more realism found in her work than later male writers. He
states:
I have not found it easy to appreciate some of
Faulkner's novels. His Mississippi, for me, does not
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have the reality which I feel in Ellen Glasgow's
"social history" of Virginia. (86)
For Hubbell, Glasgow's canon of Virginia fiction is more
representative of a place than Faulkner's regional stories of
Mississippi. As the older writer, Glasgow viewed herself as the
ambassador of the South, and she helped organize a Southern
writers' conference, held in Charlottesville, in October 1931.
The conference's goal was to create a running dialogue between
all prominent Southern writers, male and female, young and old.
The conference was seen as a success for the organizers, but many
of the writers themselves were more cynical about the purpose of
the events. Of this conference, Caroline Gordon commented, "It
was really like a gathering of second cousins who hadn't ever
seen each other before but had to admit the tie of blood" (qtd.
in Waldron 105). She also denigrated the work of the fifty-seven
year-old Glasgow, recalling, "everybody there was engaged in
trying to conceal the fact that they knew that Ellen Glasgow
lacked intellectual subtlety" (qtd. in Waldron 106).
Faulkner was also in attendance, and a friend of his
recounted Faulkner's comments, made while drunk, as he was most
of the time during his visit: "He thought it was a total waste of
time. .

[T]he whole visit was meaningless for him.

He

didn't give a damn about Ellen Glasgow or any of them" (qtd. in
Blotner 1:715). If Faulkner was scornful of the writers of
Glasgow's generation, her opinion of Faulkner's was no kinder.
Marcelle Thiebaux asserts,
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[S]he had no patience with the fiction of her younger
contemporaries. She came to loathe those literary
characters she called the "half-wits, and whole idiots,
and nymphomaniacs, and paranoiacs, and rake-hells in
general, that populate the modern literary South." (5)
Thiebaux also states that Faulkner in particular was "a writer
whose work she thoroughly disliked" (5). Glasgow's standing in
the Southern literary community is best appreciated by the remark
of Allen Tate, Caroline Gordon's husband, who stated that Glasgow
was "just like a worldly old French woman of the 18th century"
(qtd. in Waldron 106). Among the younger writers of the South,
Glasgow was regarded as a living relic of the past, deserving of
polite respect but irrelevant in the modern age.
Based on her father's own experiences, Gordon's hunting
fiction is most like Faulkner's in regard to theme and mood. Her
friend Katherine Anne Porter commented on her "fine masculine
prose" (qtd. in Waldron 141). Gordon herself joked of "getting a
large Cumberland River catfish and a false mustache and posing
for a picture--the Hemingway of the Cumberland Valley" (qtd. in
Waldron 141). Yet because she was a woman writing about a
predominantly male institution, she was treated differently
despite her firsthand knowledge. Before publishing her novel,
Scribner's "had made her locate a Southern sportsman to go over
Aleck Maury" (Waldron 141). Nash Buckingham, a Southern duck
hunter, read the manuscript, checking for inaccuracies. This
unreasonable demand placed on Gordon displays the prevailing
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attitude of society in this time period that a woman could not
convincingly write a novel about male pursuits. Upon the novel's
publication, this assumption was proved false. In her review,
Isabel Patterson commented that "It could easily pass for a
genuine autobiography" (6). Andrew Lytle, a male writer of
hunting fiction himself, praised the book in his review for New
Republic, stating,
The author has performed a very difficult technical
feat. She has made hunting and angling appear so
exciting that a reader who never had a gun or rod in
his hand will not lay down the book until he has
reached the end.

(227)

It is significant that Lytle predicts that the novel will appeal
to the male reader, yet makes no judgment as to the validity of a
woman discussing such subjects, nor of female readers' responses.
As a capable writer of hunting fiction, Caroline Gordon was
aware of the apparent paradox. In Veronica Makowsky's article
"Caroline Gordon on Women Writing: A Contradiction in Terms?,"
she quotes Gordon, who, at age sixty, wrote to a friend regarding
her chosen literary subjects:
While I am a woman I am also a freak. The work I do is
not suitable for a woman. It is unsexing. I speak with
real conviction here. I do not write "the womanly"
novel. I write the same kind of novel a man would
write, only it is ten times harder for me to write it
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than it would be for a man who had the same degree of
talent. (43)
Makowsky also recounts of Gordon, "Throughout her life, she
needed male mentors to validate her efforts or she could not
finish her work" (48).
Gordon's hunting fiction also reflects her own conflicting
feelings regarding her father. Ann Waldron notes that Gordon's
lack of confidence and dissatisfaction comes through in her novel
Aleck Maury, Sportsman, although she was evidently unaware of the
effect on the reader:
Everything Caroline said and wrote about the book at
the time she was writing it testifies that she thought
it was a happy book, "a fairy tale," about a man who
gets what he wants. Most people see it today, however,
as the story of a desperate man who spent his time
fishing to avoid paying the emotional price that
relationships with people would demand. (136)
Because Aleck Maury was based on her father, she was unable to
keep her personal feelings from invading her fiction. On a
subconscious level, the Aleck Maury tales are Gordon's attempt
both to reconcile her feelings of abandonment by her father, and
to understand the allure of the sport that drove her father away.
Robert H. Brinkmeyer, Jr., describes the bond between father and
daughter:
Always the seeker, Gordon in a large sense emulated her
father, not by taking to the woods, but by sitting at
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the writer's table, where like him she sought to
establish with her art an essentially private order or
unity of existence. (68)
Unable to accompany him on his hunting forays, Caroline Gordon
turned to writing, where, like Aleck Maury in the woods, she
could attain complete control over her craft.
As the one hunter in the group, Faulkner was the only writer
qualified to answer the question asked of him by a student at the
University of Virginia, who wondered why he hunted as a boy and
what hunting has meant to him. His response encapsulates all
three of the main themes found in his hunting fiction:
The hunt was simply a symbol of pursuit. . . . [What's
important is] the need, the compulsion of the child to
adjust to the adult world. It's how he does it, how he
survives it.

. . And always to learn something, to

learn something of--not only to pursue but to overtake
and then to have the compassion not to destroy.
And that to me is sometimes the greater part of valor
but always it's the greater part of pleasure, not to
destroy what you have pursued. The pursuit is the
thing, not the reward, not the gain. (qtd. in Gwynn and
Blotner 271-72)
This answer illustrates how Faulkner's attitude toward hunting
constantly matured. The emphasis is still on initiation and
ritual, with the hunt's allowing the boy to prove himself worthy
of manhood, but, as Faulkner grew, he learned the importance of
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conservation. His nearly daily fox hunts during this time period
were more an exercise in riding skill than an actual hunt. The
goal was successfully to track the animal and wear it down, not
to shoot it on sight. In this way, the hunt became a labor of
both ritual and conservation.
When Elizabeth Spencer published The Voice at the Back Door
in 1956, Faulkner had become so popular that his name was
synonymous with Southern writing. In an interview in 1982,
Spencer recalled the shadow of Faulkner that loomed over Southern
literature:
I never read a single one of Faulkner's books until I
was in college. Nowadays, though, no Southern writer
could afford to be unaware of Faulkner. You simply
could not write as if Faulkner never existed; you've
got to be careful not to write the story of the
Compsons again. (Broadwell 114)
In this novel, rather than hiding from Faulkner's tangible
presence in Southern literature, Spencer acknowledged it by
having the characters mention the man by name. In one scene, the
acting sheriff Duncan Harper tells his friend Kerney, "I never
saw a lynching." Kerney responds, "I never did either.

All

I know is what I read in William Faulkner" (101). This scene is
effective for Spencer because it accomplishes two goals. It
alludes to the work of Faulkner while also asserting that her
novel is not merely an imitation of the popular writer's Southern
fiction.
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Spencer's realization that any novel by a Southern writer
using a small Mississippi town as its setting would invite
comparisons to Faulkner proved to be correct. In Caroline
Tunstall's review, she labels the novel ''A Faulkner story in a
Faulkner setting" (13). Peggy Whitman Prenshaw later observed of
Tunstall's comment that there is "the unmistakable hint that
'Faulkner' and 'Southern' are interchangeable" (52). Tunstall
also asserts that the novel "is written directly, with a nervous,
very feminine strength" (13). She does not explain this comment,
so it is left to the reader to decipher its meaning. Perhaps
because the chapters often contain more dialogue than action,
Tunstall uses the female stereotype to label Spencer's work.
Tunstall's comment is also ironic, because Spencer had con
sciously tried to write like a man during this time period. In a
1982 interview, Spencer recalled,
I needed to escape a feminine sort of hovering over
things, an overly-sensitive poetic prose like
Mansfield's or Virginia Woolf's. To get away from that,
I read a lot of Hardy and Conrad--excellent writers
with a very firm, controlled style. This is the way I
wanted to write, and in my early novels I deliberately
forced myself to avoid a more feminine style. (115)
Tunstall isolates, in The Voice at the Back Door, the very traits
Spencer had strived to extricate from her work.
Despite the variety of themes and episodes in the hunting
fiction of Glasgow, Gordon, and Spencer, their works share
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several similarities not in Faulkner's narratives. These include
the lack of a positive role model, the main purpose of the hunt,
and the overall impact the hunting stories have on their personal
vision of the South.
In Faulkner's stories, Ike Mccaslin is the apprentice of the
wise Indian Sam Fathers. His name has symbolic meaning in the
tales, as the orphaned Ike receives compassionate, "fatherly''
guidance from the man. The main purpose of the hunt is communion
with the land and fellowship with other men. Faulkner makes Sam
the last surviving member of his tribe, implying that his passing
is more than simply the death of one old man; it is the absolute
loss of a fading era that will never be recaptured. Sam Fathers'
death, coinciding with the killing of Old Ben, heralds a new age
in the South, with the increased destruction of land and wildlife
in the name of progress.
Yet as the hunting fiction by these Southern women documents,
the boys who came of age both before the post-Civil War era of
Ike Mccaslin and on into the 1950s often faced the old challenges
in a world where faith in the system was precarious at best. The
men in their stories, unsure of the South's future, are not role
models for the nervous boys, as is Sam Fathers . Glasgow's Old
Archbald berates his grandson upon his first failure of the blood
initiation, condemning him to the nursery and ensuring that the
boy will be scarred by the event. Gordon's young Aleck Maury is
cursed and beaten by his uncle for breaking ritual and allowing
the dog to ruin the fox hunt. This failure is one of the forces
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that drives Maury his entire life to excel at hunting, even at
the expense of his professional and family life. By the time
period of Spencer's novel, the threat of change has grown more
insistent, and the adults, even more intolerant of failure.
Everett Hunt's single mistake curses him in his father's eyes. In
the patriarchal family, he is ignored to the point of being
disowned. He withdraws so far into himself that his death is
viewed as merciful by his own family.
Faulkner's portrayal of communion with the land and masculine
fellowship is perverted in the fiction of the women. Glasgow
presents a plantation owner who regards both the hunt and slave
owning as divine right, with participation in each affirming his
control over society. For Gordon's Aleck Maury, the hunt
maintains the same level of reverence found in Faulkner's tales,
but the character derives no pleasure in the company of others,
and is usually happiest when hunting alone. The fellowship value
has been lost, giving way to a single man's lonely quest to
conquer his fear of death and attain unity in nature. In
Spencer's Mississippi town, the hunt is a shallow ritual,
performed by men who resist change and demand that appearances be
preserved. The younger generation in the novel is made up of
opinionated women, blacks who demand equality, and disenchanted
youths who feel that something is missing in their lives, some
vague dissatisfaction they cannot comprehend. Significantly, the
only guns that appear in Spencer's story are used to threaten or
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wound other men, and the hunt emerges in a flashback, as if
belonging to an earlier time.
Finally, Ellen Glasgow, in The Sheltered Life, Caroline
Gordon, in Aleck Maury, Sportsman and other stories, and
Elizabeth Spencer, in The Voice at the Back Door, all use hunting
stories to define the larger problems of the changing Southern
culture. For Glasgow and Spencer, the failure of the hunt
represents a painful, but welcomed, breakdown of tradition, when
old values and rituals could no longer withstand the incessant
demand for change. Young Everett's failure in particular is
indicative of the atmosphere of the era Spencer documents. The
sport that once reassured Southern men of their secure position
in society had become an arduous challenge to boys already
uncertain of where to place their faith. What should be a
comforting memory only persists as a source of shame and
frustration. With their standing as hunters destroyed, all other
avenues of the boys' future become more difficult and confused.
Men who would have once offered assistance now whisper about the
strange boys' defeat. Even Gordon, who writes lovingly about the
hunt, unwittingly uncovers its flaws and thus the failure of
masculine roles in Southern society. With the tumultuous changes
that occurred in the South during the years following
Reconstruction and continued well into the twentieth century,
success at an antiquated pastime no longer guaranteed fulfillment
in life. As the years passed in the South, the ultimate
initiation into manhood eventually mutated into merely a
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pleasant hobby. These Southern women writers who examined the
change did not simply condemn an activity from which they were
excluded. As outsiders viewing the institution of hunting
objectively, they documented a subtle transformation that reveals
a more complex nature of Southern society than found in the
narrower vision of William Faulkner in Go Down, Moses and his
other hunting stories.
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